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The Creative Process and Musical Language in 20th Century Composers
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The development of Western music since the onset of the 20th century has been
characterized by the fact that a number of composers have devoted themselves
to creating individual styles and language, each having formulated his “own”
musical grammar and composed music accordingly. In this study, we examine
sketches of five 20th century composers, Richard Strauss, Mahler, Schoenberg,
Webern, and Barték, in order to discuss the relationship between the artist’ s

creative process and his unique musical language.
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